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Since Rembrandt and Da Vinci experi-

mented with the monotype, many painters
have toyed with this fascinating medium.
Few, however, have recognized or fully
probed its possibilities.

This is a strange thing, since the mono-
type is a medium which embodies in itself
a sheer virtuosity for exploitation by a
painter. The particular qualities of paint-
ing, - tone, form, light and shade, subtlety,
atmosphere, - can be achieved through it.
Every nuance possible to black and white
can be conveyed by it.

The monotype has the additional interest
of being a distinctly individual piece of
work, - one proof only being made from
the glass plate.

Mr. Hoffman has devoted the last five
years to perfecting his control of the ink,
and the delicate manipulation required in
proofing.

H: waa x : student at. th -'enisylvania
- Acadmy ofthe Fine A itsii Philadelphia,

- during. he years 1914 to 1920. He studied
' -ander Eharies Grafly, Daniel Garber, and

Henry 1McCarter.
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