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T HE plan of the present exhibition was conceived
some years back and definitely decided upon in
the fall of j9q2. The original idea was something

in the nature of a caprice on the part of a few persons
who felt themselves impelled to give some concrete
form of expression to their profound interest 1i the

-together, in so far as they were able, a group of pictures
that should be to the highest degree representative of

•the best of Murphy's art. phasis has been lai upon

the pictures of Murphy's later period, as it is more than
probable that his claim to originality rests upon the
work he accomplished during the last twenty years of
his life. The origina plan of attempting to secure a

discriminative rather than a comprehensive collection
of pictures has been maintained, despite the fact that
Murphy's death, on January 30, lends to the present
exibition a lametable and wholly unanticipated

significance.

Murphy attained the highest degree of distinction
that can come to the artist: he was depreciated by
contemporary professional opinion. The conclusive
significance of this fact will be at once apparent to any
one at all familiar with the history of art. Curiously

,'' th *a

enough, he succeeded in pleasing neither the radicals

nor the conservatives. He was graciously disparaged
by complacent mediocrities bitterly and sometimes

scurrilously assailed by intemperate persons of cheap
'." .,~ by c m lac n * mei ociti s b t ei- . d

* .** 'scrrlo s by'mtesripe mte'^persons

t.
^ . . ** i * * *: ** *: * * , * ' - : *** * *



J. Francis Murphy
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J. Francis Murphy

templating a Murphy. Here was a man so peculiarly,
strangely different from the sort of thing they were
accustomed to that they were faced by the necessity
of formulating a whole newset of criterions through which
to estimate him. It was perfectly apparent to them
that a Tryon, a Hassam, or an Alden Weir was a de-
lightful and accomplished artist: the essential and
obvious preoccupation of these painters was to achieve
a decorative beauty. Murphy, to the contrary, was
engaged in placing a simple statement of plain fact
before us. Other painters subjected nature to exquisite
re-adjustments and transpositions; to a sort of refining
process, as it were, wherein nature is shown us as a
decorously charming thing quite divested of its in-
herent identity. Murphy took a bald, stark, actual
nature and put it on canvas, retaining and revealing,
with consummate and inspired felicity, its native char-
acteristics. His art rose out of the soil with something
about it of that peculiar quality of dry, strange pathos
one finds in a song of Stephen Foster's or a poem of
Robert Burns'. It was a veritable dialect of painting.
It held the very bite and tang of nature. It was
quite unprecedentedly real, and, as in the case of In-
ness, though less comprehensively, it penetrated to the
core of our recollections.

The present writer has never had a doubt as to what
the ultimate verdict on Murphy will be. There may
always be a difference of opinion as to his point of
view-this is a matter of personal taste. There can
be absolutely no question as to his workmanship. It is
simply incomparable. It is not too much to contend
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that, technically, Murphy was the greatest painter of
landscape this or any other country has produced. Had
he come to us from abroad, heralded by press-agent
and propaganda, he would have been accepted at
something like his true worth. The fundamental
humanness of his appeal and his deplorable mistake
of achieving a commercial notoriety, deceived his
critics. They did not see that back of the apparent
and very deceptive simplicity of Murphy there was an
impeccable and unique craftsmanship that transcended
a mere obvious artifice. No one has ever interpreted
with so affectionate and adroit a divination the in-
articulate pathos of naked and neglected areas, of
desolate lands, of the wet earth, soggy and disconsolate
from persistent rains. Compared to the sheer, stark
reality of these frugal and aboriginal representations, a

-1

The Macbeth Gallery



The Macbeth

Corot would seem cursi
tially artificial, an Aid
convincing, a Tryon pl
But the essential and c
of Murphy's art is the f
point of view is fused
sheer beauty for which
there is no equal in all
fectly obvious that otI
finitely higher rieaches o
sents so peculiar an equi
elementary and literal
and classical kind of
unique accomplishment
without a loss of that rrn
transfigures realism. I
bulk, weight, circumfere.
His paint is not an a
nature, and yet it remai
in handling the black
against the sky, the pt
clump of bushes, the r,
earth, Murphy achieves
clairvoyant in its inspir
range of his expressic
glorious Indian Summ
sterity of the Novembe
the little green Mornin,
one asks where in all i
there a more original pi
a picture with a kind c
it almost repulsive at

green picture lent by the Butler Art
this picture had been painted by Cezar
have heard no end of talk of organizatk
precisely, this may mean). Painted
Murohv-!

rphy is a peg on which one

J. Fra?
- -- --



Y

perlatively beau-
velopment of his
w days before his
imething at once
simple that it is
the surface of its
e to confess that,
one of our time,
irlsen in his later
I a manipulation
to the peculiar,
its charm eludes
phisticated sensi-
disparage its re-
e them seriously.
)reciation reveals
for its particular
gs widely, even

and Murphy's
marked than are
Mauve, Tryon

distance line of
ihe absurd habit
artist is not: it
itude to accept,
peculiar charm

s. Perhaps one
lination towards
is had been more
een a trifle more

consciously desirous of achieving a
But when all is said and done, o
reputation will grow incalculably wi

'i-- -








