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'o re word

lEORGE INNESS was born one hun-
dred years ago this spring. The date
is perhaps the most important in Amer-

ican art history; it is certainly the most im-
portant as concerns the history of American
landscape painting.

It was a foregone conclusion that one of
America's leading art institutions would
properly recognize the event. It was a sad
discovery that there was no such intention.
A dealer's gallery cannot be the place fit-
tingly to commemorate the birth of Inness.
Such a memorial justly demands larger space
and better facilities than any private show
rooms can offer.

No excuser, can be permitted to
justify a total disregard of the occasion. A
limited showing is better than no showing
at all, and if the logical candidate for such
an exhibition will not rise to its opportunity,
the task devolves upon those with less claim
to the distinction, whatever their handicap.

So we of the Macbeth Gallery do honor
to Inness in all humility, and with full rec-
ognition of the fact that the small collection
we can present, carefully chosen though it
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George I n n ess
'By Elliott Daingerfield

study of the great work of George
nness easily discovers its sincerity.

It matters not if we are looking at
the careful studies of early days or the more
synthetic canvases of the last years, we read
in them all knowledge. How like the name
of a god the word comes in the midst of
work based on crudity. To Inness it was an
essential thing, and always behind the con-
sciousness of knowledge was nature.

In those works which express the man's
message there is never a servile mrpina f
place or thing; yet both are in place, both
fully understood, and the beauty of the
nature he wishes us to see is fully revealed
-revealed, too, in George Ilnness's way.
And that again is one of the beauties of
great landscape art--any art, for that mat-
ter, which clalms to be fine art-it is always
plus the man.

There is little gain for art in the exquisite
copying of things. Many have tried it,
many have spenit long hours and days in
servile reproduction, and begotten in the
end an emptiness, a thing which has the
same relation to art that an inanimate has
to an animate creature; but in the study
which produces understanding, in the loving
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Qeorge lnness

It is because of this great inner vision
that George Inness must take rank among
the greatest landscape-painters, almost, we
might say, himself the greatest of all, but










